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EXPERIMENTAL JETSET



WHAT IS THE MOST IMPORTANT THING TO KNOW ABOUT YOU?



We recently came across a weblog in which we were
described as “convicted users of Helvetica”. We can only
assume the writer meant ‘convinced’, but that it somehow
came out as ‘convicted'.



Meet the cast:

ABCD
EFGHIJK
LMNOP

QRSTUV
WXYZ

Now see the movie:

Helvetica

A documentary film by Gary Hustwit
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WHY DO YOU USE HELVETICA?



There are many reasons why we use Helvetica. Each is
very different and sometimes seemingly contradictory,
and they slowly but constantly change. Some of these
reasons may be hard to follow, but we like to believe that
it is exactly the complicated nature of our reasoning that,
paradoxically, makes our designs so practical and clear.



One of these many reasons involves the neutrality of
Helvetica. Of course, we fully realize that no typeface is
neutral, and that the objectivity of Helvetica is a myth.
But it is exactly this myth that turned Helvetica into one
of the most widely used typefaces in the first place. So it
Is fair to speak of a myth that created its own reality. In
that sense the neutrality of Helvetica resembles a self-
fulfilling prophesy.



The neutrality of Helvetica, real or imagined, enables us
and the user to fully focus on the design as a whole,
neutralizing the typographic layer as a way to keep the
concept as clear and pure as possible.



There are however cases where, for specific reasons,
the concept demands a less neutral typographic layer. In
those cases we never hesitate to use other typefaces.

But those cases are rare.



